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Opposite: The existing stone fireplace and mantel were removed and
replaced with a stainless-steel surround and tile mosaic. Chairs are
upholstered in a striped fabric that plays up the colors in the bedroom.
This page: *The furniture appears contemporary but has classical roots,
interior designer Kathleen Navarra says. The love seat’s curved arms
add roundness 1o the room's strong geometric feel.



AL night, it just glows.” Navarra says of the
master bedroom’s codor palette. Flocked
velvet draperies in pink and brown hang
here and in the bay window. A woal cover
and pillows cozy up the bed.
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be incredibly soothing and wa
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would not be saturated
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n use color in a way thar
t and jarring, and have it
lavarra says.

s color-drenched abstract

pink rone jumped our ar
gh a book—she found an
, pinks, and reds that served
m's decor.

Mavarra as she was flipping
embossed velvet fabric in b
as her starting point for

She had the bed

Is painted watermelon with a
t, she says, the wall color looks

geich also is consistent with Rothko's work.

“Generally, in his paintings, he started out with a bright
color and then put darker-shaded tones over it. And thar’s the
premise of what a glaze does. It’s basically a dark overcoar
that'’s used to give a wall texture, and it causes the color to look
different,” Navarra says.

The bright, modern color scheme has an added benefit in
this large 18%25-foot room: It makes the space feel cozier.
Mavarra says it's a misnomer that only dark colors look at
home in a big space. “In this room, [the light color] certainly
helps; it really pulls in the scale and makes [the room)] feel
very, very warm,  she says.

An irregular layout and the sheer volume of space in the
bedroom posed the biggest design challenges. Navarra solved
those obstacles several ways. First, she placed a 7-foot-long
wood book table under the window next to the bed o balance
an asymmetrical wall. Because an adjoining dressing room
meant she could do away with traditional dressers, she
created two cozy seating areas—one in front of the fireplace
and the other under a bay window.

Finding the right mix of furniture—and the right scale—
also was critical. But in a big room, “big isnt always the
answer,” Navarra says. “You can create little areas using linde
pieces. They're taking up volume in the room.”

The love seat by the bay window, for example, is only 6 feet
long. And though the striped chairs in frone of the fireplace
are not tiny, they're not oversize, either. Navarra balanced
them with a turned-oak coffee table inspired by old spools and
made by a local furniture designer.

The spool-shape table adds curves to a room filled with
angles. Richly patterned fabrics and a carved ripple design in
the headboard add curves as well.

She chose the octagon-shape mirror because she “wanted
the mirror to reflect all the hard edges but feel like a circle,”
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and just pulled them iﬂtO the bathroom”

—interior designer Kathleen Mavarra
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COral. “There's a feeling it's enveloping you! Navarra says. “And the eye is drawn o
the bright punches of color m Orange, blue, and yellow in saturated
rather than primary tones. This combination is bright and cheerful. Try it in a child’s
room. “At night, it's warm. It almost glows! she says Delft blue, taupe,
and cream “it's soothin

she says. “And on the inside, it has beautiful gold wrim. It is an
interesting picce without being too much.”

Mavarra says the sleeping area is her favorite part of the
room. “I really love the bed,” she says. “We did a custom
bedcover. We took some of the elements from the drape
behind, the butterfly and dragonfly, and had them
embroidered on the bedcover. It is inviting.” .

Navarra steered clear of brights in the adjoining
bathroom—choosing white, cream, l‘.n:.‘i.g:.‘. and brown—For
practical reasons. “1 thoughe for as large as the bathroom is, [
preferred to keep it neutral,” she says. *1 ook all the neutral
elements, all the browns from the bedroom, and just pulled
them into the bathroom. You can easily paint, easily
accessorize with color. Bathrooms [fixtures] are expensive.”

But her goal was stll to make it a modern space with a
owist. 1 wanted people o walk into a room with a very
contempaorary edge to it,” she says of the bath,

Using 3xG-inch brick dles popular in the eary 1900s,
Mavarra had beige wainscoting laid in the bathing areas. A
marble vanity countertop, retro-style EHJ]i:«'huJ nickel fixtures,
and an iridescent Roman shade will never go out of style. The
new oval bathtub looks vintage and modern at the same time.

Perhaps the most striking aspect of the bathroom is the
custom-color tile mosaic in the shower stall. “I love the oval
shape” of the new pattern, Navarra says. “It is something thar
feels more curvaceous.”

Bur her favorite part of the room is the contemporary
vanity—and the surprise behind the regular wall mirrors.
“Most people, unless they see the hinges, don't realize they are
medicine cabinets,” Navarra says. h-]-|14.'I1.' add a lot to the room
in terms of practical storage but look really pretry.” ®
Resources on page B8
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